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L’Arca 

Un capolavoro di arte circense, musica, danza e multimedialità per “gustare” il senso di infinito che 

solo il talento umano sa regalare  
 

THE ARK 

A masterpiece where the blend of circus, music, dance and multimedia gives us the gift of the infinite, a gift that 
only human talent can give. 

January 30, 2011 – 5.27 p.m. 

By Mariella La Forgia 

 
This is doubtlessly the most sensational and most original show of this theatre season in Manfredonia. 

During the presentation of the 2010-2011 season, a few months ago, Councillor Paolo Cascavilla and director 

Cosimo Severo had indeed praised the Arsenal, a Canadian company, which was going to treat us with a 
completely new type of show. Although an enthusiastic response from the public was foreseeable, the actual 

thunderous reaction exceeded all expectations. 

At the beginning we participate in the mystery of the Creation of the Universe: the music, both ethereal and 

vibrant, involves our souls and conveys a sense of peace and relaxation, at the same time it gives you the 
shivers. This is Man, the co-creator of the Universe: through their dances, mimics and synchronized 

movements, acrobats and musicians talk to us about perfection and harmony. Then comes man-butterfly, man-

percussion, man-fish: living constructions, something like the Venice Biennale or other contemporary arts 
exhibitions, but with a difference, a major one: here art is the human being. A luminous and poetic presentation 

which conveys positive energy. 

And yet, not one word is spoken throughout the show: the body itself, the sounds, the images replace any 
verbal language. Precision and elasticity, harmony, extreme rarefaction and physical power, this is what I 

perceived in a cold winter night, a point in time that opened to eternity, an hour which condensed substance and 

levity. 

All throughout the show, the performers were supported by a powerful stage design with rich tonalities. 
One minute you are thrown into the Savannah, the next you smell the foul odours coming from the smokestacks 

and the waste dumps. Nature and the artificial world, sea and the rubber, toxic fumes and butterflies. The Ark 

makes you wonder about the Universe and about mankind’s ability to slowly destroy it. And you ask yourself: 
why is Nature so wonderful and yet so fragile? Why are we so keen in destroying what was a god-given 

generous gift? 

An intense and significant performance full of symbolism: if for one minute all of us could just stay silent and 
contemplate a sunset, the waves on the shore or the wings of a butterfly, maybe we could appreciate this world 

of ours. But we are too busy and distracted, we do not care about the sunrise or the waves on the shore, we 

prefer to sit in front of goddess-TV and absorb all kinds of garbage and squalor… and time passes by and we 

miss the infinite that only Nature and the human being – the real one, can give us. 
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