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Translation in English from French. 
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THE ENVIRONMENT AT THE HEART OF THE PERFORMANCE 

 “Touching peoples’ souls….” 

In 1976, two young Italian musicians visited North America, the place to be for 
new and exciting things. Today, Lorena Corradi and Reggi Ettore are renowned 
across Europe and Asia as a talented pair of …Québécois artists! 

The two young graduates of the Milan Conservatory, passionate about classical 
music (she plays piano, he studied guitar) were immediately enthusiastic about 
the “freedom of thought and creativity” that they found in Montréal.  

Two years later, they founded their production company, L’Arsenal à musique 
(now known simply as L’Arsenal) with a mandate to introduce young audiences 
to contemporary concert music.  

Their 26th production, The Ark, will be coming to Montréal next week, between a 
tour in China last fall and a five-week trip to Italy this winter.  

“In the beginning, we were making works for young audiences; today, we are 
performing for the children of the members of those first audiences,” says 
Lorena.  

In Montréal, they found: an explosion of art forms not based on language (music, 
dance, mime, circus, multimedia) and an open attitude towards innovation and 
discovery.  

“Musical creation is the first objective of our work,” says Reggi Ettore. L’Arsenal 
has built a solid relationship with composer Denis Gougeon, “one of the most 
competent artists that we have ever met,” Ettore affirms.  

 

MULTIDISCIPLINARY PERFORMANCES 

In order to make contemporary symphonic music appealing to a young audience, 
it needs to be dressed up, and new and interesting things need to be added. “We 
make multidisciplinary pieces,” he says. “We always look for experts in the 
discipline we choose: composer, choreographer, stage director, audiovisual 
designer. We bring them all together. Their creative work is absolutely free, but 
as artistic directors, we work with them until the whole is what we were looking 
for.”  

One of L’Arsenal’s greatest successes is The Little Prince, which tells Saint-
Exupéry’s story set to a musical score by Gougeon. Created ten years ago, the 
work is still presented by symphony orchestras in Canada and abroad.  
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The orchestra performs on the stage. There are also live actors, pre-recorded 
sounds, and animated images projected onto gauzy screens hung in front of and 
behind the orchestra. The effect is astonishing.  

 

A PERSONAL SIGNATURE 

“We do have our own signature,” says Lorena Corradi. “In Québec, we are pretty 
advanced in our use of multimedia, circus and dance. When we perform abroad, 
people are really surprised. We have a Québécois signature. That’s who we are.”  

But technology isn’t everything: it’s what you do with it that counts. “Technology 
doesn’t impress people any more. We see special effects everywhere now: in the 
movies, at rock concerts… What you need is poetry, and emotion, You need to 
be able to touch peoples’ souls – otherwise, why are we here, as artists?”  

To celebrate the thirtieth anniversary of their company, L’Arsenal, Lorena Corradi 
and Reggi Ettore wanted to make something special: a piece with a message. 
The circus performers came later.  

 “We felt that we needed to contribute to a cause we believed in: the protection of 
the environment,” says Reggi. “We are part of the collective effort to make a 
better world, by making this piece: it’s the only thing we know how to do!” 

The idea for the piece, their first creation where music isn’t at the centre, first 
came to Ettore and Corradi in 2007. The work premièred at the TOHU in 2008, 
but the concept remained a ‘work in progress’ until quite recently.  

“It’s a little bit awkward: it could seem opportunistic, since the environment is 
absolutely everywhere today, but at the time, a performance with an ecological 
message was a new idea,” says Lorena. “It’s delicate, though: we can’t adopt a 
moralizing tone, or pretend to have the answers, or point fingers,” says Reggi. 
“It’s a performance,” underlines Lorena. “We don’t want people to leave the 
theatre feeling suicidal! We want them to come out with new questions -- we 
certainly don’t pretend to give the answers.”  

 

NO TEXT 

They decided that the piece would have no text. “With a text, it’s easy to 
moralize, or to say things that may not age very well.” This time, the symphonic 
score (colored by synthetic sounds) by Denis Gougeon is pre-recorded. A single 
percussionist, Emmanuelle Caplette, is the only musician on stage.  

Onstage, there are six circus artists, with different specialties: acrobats, 
balancing acts, jugglers, aerial numbers, etc.  
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They perform between gauze screens, where images are projected – both 
realistic and abstract – telling the story of the relationship between man and the 
environment.  

“We couldn’t use real animals in an ecological piece,” says Reggi. “But how could 
we represent the animals? That’s when we thought of the circus. Acrobats are 
beautiful, they’re powerful, they use their bodies in animalistic ways,” says 
Lorena. 

“We are lucky to have a circus school in Montréal which is one of the best in the 
world,” adds Reggi.  

A piece with a message – but no text? Exactly. “When you’re listening to music, 
the images that you see in your mind are completely different from the person 
sitting next to you – that’s where we started,” says Reggi.  

To create this complex work, each team of artists (the composer and musicians, 
the athletes and the stage director, and the video artists) first worked separately, 
then together. “Music has an important role: it helps us experience all that is left 
unsaid. It can transmit the most particular emotions, the most intense 
experiences.”  

 






